DREW  AND   THE   EMPIRE

dry. Sanger, Harris, and Rich urged Frohman to post-
pone the opening. "It will be useless to open under
these conditions," they said.

"The Empire must open to-night," said Frohman,
"if we have to open it by candle-light."

In saying this Charles Frohman emphasized what was
one of his iron-clad rules, for he never postponed an
announced opening.

That January night was a memorable one in the life
of Frohman. He sat on a low chair in the wings, and
alongside of him sat Belasco. His face beamed, yet he
was very nervous, as he always was on openings. At
the end of the third act, when the audience made in-
sistent calls for speeches, Belasco tried to drag Frohman
out, but he would not go. "You go, David," he said.
And Belasco went out and made a speech.

"The Girl I Left Behind Me" was a complete suc-
cess, and played two hundred and eighty-eight consecu-
tive performances.

The opening of the Empire Theater strengthened
Charles Frohman's position immensely. More than this,
it established a whole new theatrical district in New
York. When it was opened there was only one up-town
theater, the Broadway. Within a few years other play-
houses followed the example of the Empire, and camped
in its environs. Thus again Charles Frohman was a
pioneer.

The Empire Theater now became the nerve-center
of the Charles Frohman interests. He established his
offices on the third floor, and there they remained until
his death. He practically occupied the whole building,
for his booking interests, which had now grown to great
proportions, and which were in charge of Julius Calm,
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